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Select Bibliography
The set text for this course is Siegfried Kracauer, From Caligari to Hitler (copies in bookshop).  You will not be assessed on this as a text, but it will form useful background reading for the period of German cinema to be studied.  This text provides only one perspective on the films we look at, and you will need to choose both additional general sources (histories and introductions to film theory, for example) as well as specific reading on the individual films.  N.B. Please extend your library searches to the periodical section too.  You may find interesting articles in journals such as new german critique and Screen.
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